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Tracing the historical roots of Western culture's stories of childhood, this book looks at those texts in which the child is
subjugated to the adult. Going back years, it looks at Hamlet, the Brothers Grimm and Walt Disney cartoons. Dedicated
to furthering original research in children's.

Thus, German Nationalism and the unification of the separate city-states within the country became
increasingly more important to the country and its people. The arts deviated from the preceding conventions of
the classical style as creativity, rebellion, and ingenuity became more important and Romanticism developed.
Romanticism in Germany in the late eighteenth century to early 19th century contributed to the rise of German
nationalism and helped its people feel proud of their country. This guide will explore the evolution of German
Nationalism in the 19th century as well as Romanticism in music and literature. First it will present German
Nationalism and Romanticism as two different subjects, then it will show how Romantic works created a
nationalist identity and how nationalism inspired Romantic works. Finally it will provide further sources to
explore more Romantic music and German literature. Palmer, and Joel G. The Advent of the Isms. It describes
the creation of the terms and their relation to each other, stating that romanticism helped to create nationalism.
However, in Germany, Romanticism had a nationalistic message as well. Roots of German Nationalism.
Indiana University Press, Snyder writes about the beginnings of German Nationalism chronologically and
thematically. He explores several different aspects of nationalism in the 19th century including cultural,
political, and economical and discusses key figures such as Friedrich List the economist, the Grimm Brothers,
Otto von Bismarck the statesman, and more. He shows how cultural, political, and other German intellectuals
influenced the idea of Nationalism and how Nationalism has changed. This Grove article provides an
overview of Romantic music including the key composers and the advent of Romanticism. It explores the
history of the term, the meaning, and the styles during this period. Samson explores this issue explaining that
Romanticism could have began as early as with Beethoven and even Mozart and Haydn, composers who many
would consider belong to the classical era. This article covers Romanticism all over Europe, but there is a
large focus on Romanticism in Germany. Thematic Sections Kohn, Hans. Kohn explores how German
Romanticism directly influenced Nationalism after and how it opposed the movement before. His article
provides the non-German speaking reader a look into German literature and how it had such a large impact on
German nationalism. Many of their tales derive from older folk tales and many of the characters show traits of
the national character. The widespread distribution of these stories with the multiple translations greatly
contributed to German Nationalism. Writers such as Jean Paul, Goethe, E. Hoffman, and Schlegel influenced
each of these composers alike and many composed pieces using their texts. Again, this acts as a useful tool to
the non-German speaker in discovering how German literature and music enforced nationalism. The English
translation of the text shows an idea of unity, brotherhood, and harmony but not specifically among Germans.
However, one cannot look past the fact that this was the first time a symphony had text, and that this text in
German dominates the last movement as the chorus sings it out. Whether Beethoven intended for this to
promote German Nationalism or not, it has become a piece that people have used in political contexts and was
played often during the third reich. Grimm, Wilhelm, and Jacob Grimm. They are still read and admired today
by adults and children alike, and have been republished and adapted to other media including television,
movies, etc. Evil tricks threaten us; if the German people and kingdom should one day decay, under a false,
foreign rule, soon no prince would understand his people; and foreign mists with foreign vanities they would
plant in our German land; what is German and true none would know, if it did not live in the honour of
German Masters. Therefore I say to you: And if you favour their endeavours, even if the Holy Roman Empire
should dissolve in mist, for us there would yet remain holy German Art! His opera Die Meistersinger, with its
first performance in , shows particular nationalist character. Wagner clearly promotes German identity, unlike
Beethoven 44 years before who did this much more subtly. It encourages nationalism and pride in the political
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system. Compared to French Romantic music which is much more flowy, German Romantic music can be
much more abrupt, similar to the two respective languages. If one listens to just the accompaniment of these
vocal pieces, one will find how much they reflect the language. Cambridge University Press, One can look at
Romantic poetry originally in English such as Wordsworth to understand the idea of Romanticism better in the
broader context not just in Germany. Wordsworth included several enjambments and lack of rhyme in his
poetry, going against the previous formal conventions; this placement of emotion over form was a very
romantic idea and was used in Romanticism throughout the continent. A translation cannot provide anywhere
near the beauty that a poem achieves, because sounds and aesthetics became important. However, knowing the
German language can really allow one to the poems of the Romantic area in the above anthology. Harvard
University Press, Charles Rosen was greatly appreciated for his contributions to historical musicology.
Though his work is quite old compared to other work out there, it is still used today. His book The Romantic
Generation provides an excellent overview of the many composers of the Romantic era. It also has an
accompanying CD.
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This book traces the historical roots of Western culture's stories of childhood in which the child is subjugated to the adult.
Going back years, it looks.

Citing concerns about alcohol use, an illustrated edition of "Little Red Riding Hood" was banned in two
California school districts in because it depicted our heroine taking food and wine to her grandmother. The
Complete Fairy Tales of the Brothers Grimm was banned in classrooms below the 6th grade in Arizona in ,
due to "excessive violence, negative portrayals of female characters, and anti-Semitic references. Guardians of
the Fairy Tale: As boys they played and studied together, tight as a knot, savoring their childhood in a small
town. But their father died unexpectedly, and the family grew poor. One brother became sickly; the other,
serious beyond his years. At school they met a wise man who led them to a treasureâ€”a library of old books
with tales more seductive than any they had ever heard. Inspired, the brothers began collecting their own
stories, folktales told to them mostly by women, young and old. Soon the brothers brought forth their own
treasureâ€”a book of fairy tales that would enchant millions in faraway places for generations to come. The
table of contents reads like an A-list of fairy-tale celebrities: Dozens of other charactersâ€”a carousel of
witches, servant girls, soldiers, stepmothers, dwarfs, giants, wolves, devilsâ€”spin through the pages. So far
the collection has been translated into more than languages, from Inupiat in the Arctic to Swahili in Africa. In
the United States book buyers have their choice of editions. And the stories and their star characters continue
to leap from the pages into virtually every media: As for the brothers, they are recognized as pioneers in the
field of folklore research. All of us need these stories to warm our souls. During their lifetimes the collection
sold modestly in Germany, at first only a few hundred copies a year. The early editions were not even aimed at
children. The brothers initially refused to consider illustrations, and scholarly footnotes took up almost as
much space as the tales themselves. Jacob and Wilhelm viewed themselves as patriotic folklorists, not as
entertainers of children. They began their work at a time when Germany, a messy patchwork of fiefdoms and
principalities, had been overrun by the French under Napoleon. The new rulers were intent on suppressing
local culture. As young, workaholic scholars, single and sharing a cramped flat, the Brothers Grimm
undertook the fairy-tale collection with the goal of saving the endangered oral tradition of Germany. An
American educator in railed: English publishers led the way, issuing high-quality picture books such as Jack
and the Beanstalk and handsome folktale collections, all to satisfy a newly literate audience seeking virtuous
material for the nursery. Once the Brothers Grimm sighted this new public, they set about refining and
softening their tales, which had originated centuries earlier as earthy peasant fare. The stories read like dreams
come true: Handsome lads and beautiful damsels, armed with magic, triumph over giants and witches and wild
beasts. They outwit mean, selfish adults. Inevitably the boy and girl fall in love and live happily ever after.
Read me another one, please. And parents keep reading because they approve of the finger-wagging lessons
inserted into the stories: In converting a short story into an minute musical, the Disney studio sweetened the
material, giving the dwarfs names like Sneezy and Happy. In Cinderella Disney frosted the plot by adding a
carriage that turns into a pumpkin at the stroke of midnight. Orâ€”maybeâ€”a frog is just a frog. The tales
have also fallen prey to ideologues and propagandists. At the end of World War II, Allied commanders banned
the publication of the Grimm tales in Germany in the belief that they had contributed to Nazi savagery. Some
of the stories were rewritten to accommodate certain political tastes. They are not recipes for everyday life.
My plan was to visit towns in Hesse where the brothers lived and worked to find out who told them the stories
and how much the Grimms doctored what they heard. And I would roam the back roads to see if landscapes
evoked by the fairy tales still lingered in the Hessian countryside. Snow streaked the ground in brushstrokes as
I drove east from Frankfurt and its glass skyscrapers into Grimm country. Red-roofed villages nestle in the
folds of hills and along river valleys. Stone castles rise from nearby heights, sprouting towers and battlements.
Fields that will later ripen with corn and beets roll toward thick forests that frame the horizon like the borders
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of a woodcut. Father Grimm preached a life of faith, zealous work, and family loyalty. Like most of the houses
they occupied, it was destroyed by aerial bombing during World War II. A bronze statue of the brothers sits in
front of the Rathaus, or city hall. It features two long-haired men in frock coats absorbed in reading a book,
their greatest joy. Tourists regularly gather at its base, their own noses stuck in books, usually travel guides.
By the family had moved northeast to Steinau, another small trade center, where the father took the position of
district magistrate. The Grimms lived well in a large turreted stone house that doubled as the local courthouse.
It survives today as a museum of Grimm manuscripts and memorabilia, with revolving exhibits of
contemporary fairy-tale illustrators. At the center of Steinau stands a gaunt 16th-century castle ringed by a
grassy moat. Success meant riches and a royal bride. When the Grimms wrote of castles in their tales, perhaps
they remembered this boyhood place. The Steinau years marked the end of ease and innocence for Jacob and
Wilhelm. In their father died at the age of Dorothea was forced to move her family of six children out of the
government residence. Sharing the same room and bed, the boys coped with loneliness and social slights by
studying for ten hours a day. They proved themselves brilliant students, graduating at the top of their classes.
The physical effort took its toll on Wilhelm, however. Already of delicate health, he suffered a serious asthma
attack at school. Weak lungs and recurring illnesses would vex him the rest of his life. The experience awoke
in Jacob a passion for deciphering and saving ancient German literature and folktales, a cause that his younger
brother would also embrace. Jacob did not look and act the part of a fiery activist. Short and sturdy, he was by
temperament an introvert, his whole being dedicated to bookish research. Class differences foiled any chance
of marriage. Wilhelm at the age of 39 would marry a childhood friend, Dortchen Wild, daughter of a
pharmacist and herself a prominent source of fairy tales for the collection. Jacob, a lifelong bachelor, was by
far the dominant partner intellectually, initiating most of their projects. Immersed in editing and translating
medieval manuscripts, the brothers started to gather fairy tales as a favor for a friend planning a collection of
German folk literature. After several years the Grimms had assembled 49 tales, taking a few from old books,
the rest from acquaintances in Kassel. But when the friend failed to produce the collection, the brothers
decided to expand their efforts and publish their own volume. Collecting fairy tales must have provided Jacob
and Wilhelm a welcome distraction from their living circumstances. Their mother had died in Employed as a
librarian for the detested resident French ruler, Jacob could barely support his five siblings. Wilhelm was sick
from asthma and a weak heart and was unable to work. In , the year the fairy tales were first published, the
Grimms were surviving on a single meal a dayâ€”a hardship that could explain why so many of the characters
in their book suffer from hunger. Altogether some 40 persons delivered tales to the Grimms. The brothers
particularly welcomed the visits of Dorothea Viehmann, a widow who walked to town to sell produce from
her garden. With the exception of Viehmann, the brothers rarely identified their correspondents. Marie was
credited in the notes with narrating many of the most famous tales: In , he explained, year-old Lotte left the
household of her five brothers and married a longtime family friend, Ludwig Hassenpflug, a brother of Marie.
Marie looks out with large soulful eyes, her thin face framed by dark curls. Many of these had been adapted
from earlier Italian fairy tales. In the second edition of their own collection the Grimms acknowledged the
deep international roots of many of their tales. Included in their notes are references to variants from many
other cultures, including Russian, Finnish, Japanese, Irish, and Slavic. During winter nights women softened
the long hours of spinning flax into yarn by entertaining themselves with tales spiced with adventure,
romance, and magic. Given that the origins of many of the Grimm fairy tales reach throughout Europe and
into the Middle East and Orient, the question must be asked: How German are the Grimm tales? Love of the
underdog, rustic simplicity, sexual modestyâ€”these are Teutonic traits. The coarse texture of life during
medieval times in Germany, when many of the tales entered the oral tradition, also colored the narratives.
Rural German society traditionally depended on the Wald. The forest was where farmers grazed their pigs on
acorns, royals hunted deer, and woodcutters selected logs for the massive beams still seen in the half-timbered
barns and houses of Hessian towns. Storytellers knew that to place characters in a dark trackless woods would
stir up associations of danger and suspense. And Germans have always been afraid of wolves. But to behold
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those mighty oaks that were the preferred species in most Grimm fairy tales, one has to visit a remnant forest
near Sababurg Castle. Rapp, a trunk of a man in a green oilskin jacket, led me into that forest one day in a
pouring rain. Here massive, arthritic-looking oaks, some of them years old or more, loomed like Gothic ruins.
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Most of them have thought this a relatively easy task: It is up to the collector to apply discriminatory skills and
ferret out those songs of greatest value in defining a range of folklore untainted by outside influences. Every
performer has outside influences, even if they are only birdsong and river sounds, though more commonly
they would have come from the next town over or a visiting traveller. These influences are more likely to be
perceived as "outside" if they are similar to music from another tribe, region or race. The object of the folk
song collector, then, has historically been to keep the tradition ethnically clean. The ethnically "dirty" songs
are labelled "pop junk" and quickly expunged. But that ambition to create a tradition of the untainted folk song
is not only ethically suspect, but quixotic. Every folk song, no matter how old, was composed by a real person,
and its transmission usually involved some sort of border crossing. In other words, the folk song collector
would have to apply his or her own ideas about the purity of a certain heritage, to label some songs as folk and
others as junk. So what exactly does folk music purport to be? But the term "folklore" was coined in , and its
anthropological definition is, more or less, the orally transmitted expression - often anonymous,
unselfconscious and spontaneous - of a small homogenous group with a long common tradition. In the early
20th century, however, problems arose. The main one was that cultural integration had all but eliminated the
purity of most of the groups in Europe and America producing "folklore". But most folklorists assumed that
distinct and culturally separate groups ranging from American blacks to Appalachian whites still existed,
despite the evidence that their music had undergone countless transformations through the mixing of
traditions. John Lomax, who, along with his son Alan was the premier collector of American folk music,
embarked on his monumental quest for black American folk songs in by defining them as the "songs that are
What Lomax was really after, though, he had revealed a year earlier: Remember that at the time he was
writing this, "black" was a derogatory term. In other words, when deciding which songs were "most unlike
those of the white race", Lomax would always choose the most primitive forms of expression, disregarding the
jaw-dropping complexity and sophistication of much of the black music of his time. The "white influence"
was, of course, impossible for Lomax to escape. In the Southern black penitentiaries, where he assumed the
prisoners would "slough off the white idiom they may have employed", his informants inevitably sang garbled
versions of songs of black, white, and mixed origin, distantly remembered from their days of freedom. Lomax
was also forceful in suggesting the kinds of songs he was looking for. By contrast, the English folksong
collector Cecil Sharp was interested in isolating white Britishness. He travelled the country lanes of England
seeking out rural workers for their unadulterated traditional material. In their songs he saw a distant reflection
of the "merrie England" of myth. Sharp then travelled to America to document the survival of the English and
Scottish tradition in the isolated communities of the Appalachian mountains. At the time, one out of every
eight Appalachians was black, but Sharp dubbed black Americans "a lower race", recoiled from towns with
too high a proportion of them, and concentrated only on those songs he considered pure British folk song.
Dave Harker and other writers have attacked Sharp for his bowdlerisations, and for sanitising working-class
culture. Their criticisms take issue with his search for the voice of "common people", but they also suggest
there is a true voice of the working class or proletariat, which Sharp had misrepresented. Sharp can certainly
be described as a proto-fascist, but we should view him in context. He shared a widespread fascination with
identifying the "roots of the nation", which he assumed to derive from a homogenous racial group. But rather
than debating whether the urban or rural working class is more "authentic", the more relevant question is:
However, their views do tarnish the folk-song tradition, since they helped provide its modern foundation. By
defining "folk" music as the most racially pure music, they established a heritage that was racist at its core. By
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the late s, these views were becoming unfashionable. Following communist theory, they defined folk music
not by the song, but by its performance method. If it were sung without expectation of remuneration - while
working, around a campfire, on a ship, among children - it was folk. Such attitudes had been a minority view
in the earlier folk movement. The song collector Dorothy Scarborough had given folk a far wider definition
than her contemporaries Sharp and Lomax when she said: But look at what qualifies as folk under this more
functional definition, and you are left with nothing but the detritus of pop songs. And that has always been the
case. With a few exceptions sea shanties, camp-meeting songs, playground songs, field hollers the songs
people sing while working or among friends were once performed by paid entertainers. Nick Tosches put it
best: The purest mountain airs, lustily pursued by sweaty, obsessive folklorists and concerned young things,
were once the pop junk of urban Britain. Already they are sung in social gatherings without expectation of
remuneration. Is there any such thing as a real folk song any more? If we do, perhaps we can celebrate the
inherent democracy of "pop junk", and more quickly overcome the racism in which our "folk" heritage has
been steeped.
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Sunday, July 31, Black Unity By Mama Ayanna Mashama Each year officially since we have used the month
of August to focus on the oppressive treatment of our brothers and sisters disappeared inside the state run
gulags and concentration camps America calls prisons. It is during this time that we concentrate our efforts to
free our mothers, fathers, sisters, brothers, uncles, aunts, and all other captive family and friends who have
been held in isolation for decade after decade beyond their original sentence. Many of these individuals are
held in the sensory deprivation and mind control units called Security Housing Units S. Program , without
even the most basic of human rights. Black August, as noted by one our most dedicated New Afrikan Freedom
Fighters, Mumia Abu-Jamal," is a month of divine meaning, of repression and radical resistance, of injustice
and divine justice; of repression and righteous rebellion; of individual and collective efforts to free the slaves
and break the chains that bind us". Young Jonathan Jackson left at the Marin County Courthouse 7 August
The contemporary historical roots of Black August can be found in the actions of Jonathan Jacksonwho was
gunned down outside the Marin County California courthouse on August 7, as he attempted to liberate three
imprisoned Black Liberation Fighters: Ruchell Magee who is still imprisoned in California to this day is the
sole survivor of the August 7th rebellion. He is the former co-defendant of Angela Davis and has been locked
down for 40 plus years, most of it in solitary confinement in the SHU in Pelican Bay. George Jackson was
assassinated on August 21, by San Quentin prison guards. The assassination was a deliberate move on behalf
of the US government to eliminate the revolutionary leadership of George Jackson. In the midst of the
governments set up orchestrated to murder George, three prison guards were killed in a counter rebellion.
These six brothers became known as the San Quentin Six who were later acquitted of all charges. Khatari
Gaulden, one of the key intellectual architects of the Black August commemorative tradition, was murdered by
the malicious intent of the government to deny him medical treatment following a mysterious accident on the
San Quentin Prison yard August 1, To honor these fallen soldiers and the revolutionary vision and principles
they embodied, brothers throughout the prison camps of California united together to continue their
revolutionary work. The brothers and their family members, friends and supporters who participated in the
collective founding of Black August wore black armbands on their left arm and studied revolutionary works,
particularly those of Comrade George Jackson. During the month of August the brothers did not listen to the
radio or watch television. The use of drugs and alcoholic beverages was prohibited and the brothers held daily
exercises to sharpen their minds, bodies, and spirits in honor of the collective principles of self-sacrifice, inner
fortitude and revolutionary discipline needed to advance the New Afrikan struggle for self-determination and
freedom. Black August is therefore a commemorative time to embrace the principles of communion, unity,
self-sacrifice, political education, physical training and determined resistance. A select few community
members joined them in solidarity. The intent among those who commemorated and practiced Black August
was to createl revolutionary consciousness and encourage the spirit of resistance among themselves and our
communities. The fast is also intended to serve as a constant reminder of the sacrifices of our fallen Freedom
Fighters and the ongoing oppression of our people. The commemorative fast is from sunrise to sunset
generally from 6: The fast includes refraining from drinking liquids and eating food of any kind. The meal to
break the fast is shared whenever possible among comrades. Other forms of sacrifice are also encouraged to
teach self-discipline and self-reflection, such as abstaining from sex or needless consumption i. People are also
encouraged to refrain from patronizing and using corporate businesses, gas stations, department stores,
supermarkets and grocery stores. Within the first year s of Black August the sacrifices and struggles of our
ancestors against white supremacy, colonialism, and imperialism were also included in the observation. It
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must be clear that the purpose of Black August as created by the founders was not to celebrate, but to observe
by individual and collective fasting, studying, educating and community work, as well as political and cultural
edutainment. Black August is a time to engage in self-reaffirming action to advance our struggle for
self-determination and national liberation, and to commemorate actions of resistance, revolution and rebellion
while promoting an understanding and awareness of active and proactive acts of resistance. During Black
August the community is encouraged to join in the observation and commemoration. Not only are the actions
of self-discipline suggested, but also community members and community organizations are encouraged to
come together, study and educate one another about resistance and liberation past and present through
studying, discussion, reading, DVD sharing, cultural edutainment, exercising, training and breaking fast
together. Black August study groups are encouraged. To observe and commemorate Black August each
individual is encouraged to: Drink only water for a suggested prolonged period or if really disciplined until
after sunset from the 1st until the 31st Suggested hours are 8am to 6pm ; Eat only one meal a day after sunset;
On days called flea days, 1st, 7th, 13th and 21st , fast 24 hours until next sunset. Work out an exercise routine
for each day either individually or in groups. Do not use any drugs, mind altering herbs or alcoholic beverages
during the entire month. Do not go to any corporate store for anything other than medical or health related
items. Do not patronize fast food establishments or vendors. Eat healthy, natural and nutritious foods and
meals. Observe Black August through educational study groups, events and commemorations. In the spirit of
Black August organizations are encouraged to have political, cultural and educational events and not
celebrations or parties. Commemoration and observance is a totally different action than celebration and
partying. Black August was designed and brought to our communities to educate, agitate and activate the spirit
of revolution, resistance and rebellion in our people. A sampling of the "righteous rebellion" and "racist
repression" that define this commemorative month include: Black August is also a commemorative month of
birth and transition. The great New Afrikan revolutionary scholar and theoretician W. Dubois died in Ghana
on August 27, Portions of this writing were taken from historical articles written by: Instead, drink plenty of
water and vegetable juices and eat small meals consisting of fresh fruit and vegetables and raw salads during
the day so that you keep yourself nourished, sustained and healthy.
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Adilbek Sultanov December 7, Few people would ever think that Cinderella advocates the purity of German
blood. However, this may indeed be the case for Cinderella and other tales. The authors, Wilhelm and Jacob
Grimm, were German academics, linguists and writers of the nineteenth century who collected German folk
stories and who were deeply concerned with reviving the German national culture. In this essay I will argue
that Brothers Grimm were promoters of German Ethnic Nationalism which is reflected in the images of
xenophobia and anti- Semitism in their folktales. Firstly, I will describe the historical context of the early
nineteenth century Germany and the patriotic aspirations of Brothers Grimm. At the time when brothers
Grimm were collecting folktales, Germany was significantly influenced by France. France occupied the
German territory in , and by they owned the western part of contemporary Germany Roberts, , p. France set up
its own legal system and transformed the German culture. The common trend in intellectual thought at that
time was to seek out the neglected German tradition. The intellectuals were 1 trying to recover the respect for
German language and culture, at that time often attributed to Latin, Greek and French. In early s the Prussian
state became involved in cultural collections and started funding museums, attributing historical value to items
of pre-French era ibid. Brothers Grimm were interested in folktales, another type of cultural artifact, from an
early age. While at university, they were students of Professor Friedrich Carl von Savigny, who allowed them
to participate in literary research. This brought their interests in the German literature further ibid. The works
of Grimm became of interest for nationalism. By , the brothers issued a 3- volume collection of folktales,
which gained huge popularity at home. Children had a sense of belonging to a larger community of readers
with similar reading experience. This created a foundation for further national cohesion in Germany ibid. This
connects back to ideas of Benedict Anderson, who wrote about creating a common reading experience among
newspaper readers. Salman Rushdie, likewise, wrote about the role of novel in shaping a national identity. The
brothers continuously hinted on the connection between the mentality of people in folk stories and the German
blood, thus connecting their tales to the German race ibid. This nationalistic aspiration of the Grimm brothers
can be seen reflected in their fairy tales, such as Cinderella. The story of Cinderella begins with the death of
her biological mother, and her father marrying another woman. With their arrival, Cinderella starts to have a
bad life. The sisters-in-law took the fancy clothes 2 from Cinderella, and dressed her in an old bedgown and
gave her wooden shoes. Thus, Cinderella had to work from the morning till night cooking, washing, carrying
water and doing other businesses. Eventually though, Cinderella manages to marry a prince and run away with
him. The step-sisters end up severely punished for their wickedness and falsehood as the birds peck their eyes
out. As mentioned, the German territory was under the French occupation, which was a source of antagonism
against the French and foreigners in general. Foreigners here, as in many other Grimm tales, are portrayed as
black in heart, ugly and usurping. Cinderella herself is an allegory of the German people, which suffers
unequal treatment on their own land having to obey foreigners and do the hardest and dirtiest job. She
nonetheless retains her piousness and kindness, which translates to an equal image of German people. Indeed,
the roots of the tale go as far back as to ancient Egypt. Strabo, a writer in the first century B. Besides, the tale
was unique in the sense that the Grimm were continuously revising and editing it Ellis in Roberts, p. The plot
starts by saying that there is a royal couple who cannot conceive a child. In a magical way, the queen gives
birth to a girl. The king is planning to have a party for this occasion, but finds out that they only have twelve
places for witches, whereas there are thirteen witches in the kingdom, and so one witch is not invited to the
party. At the day of the party, the twelve witches come each wearing a red hat. Each of them gives a present:
Suddenly, though, the thirteenth witch comes to the party wearing a black cap on her head, offended by not
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being invited to the party. As revenge, she curses the little girl: In this fairy tale, the thirteenth witch is a
foreigner. She is not invited to the party, but she comes and hurts the child. Another example of xenophobia
can be seen in the folktale Rumpelstiltskin. The king imprisons a maiden who he thinks can spin gold out of
straw. He gives her the straw and promises to kill her if she does not turn it into gold. The maiden cries over
her plight, when suddenly a gnome appears. He makes a deal with a crying maiden that he would help her
make gold out of straw, but asks jewelry in return. The maiden agrees, and the gnome turns straw into gold.
However, the king is greedy, and he wants more gold. The maiden gives more jewelry to the gnome so he
turns the straw into gold once again. When the king asks for more gold, the maiden has nothing to offer to the
gnome in return to his services. The 4 gnome then asks for her first child in marriage, and the maiden agrees.
The king marries the maiden and they have a child. Rumpelstiltskin comes to take the child, but the maiden
does not want to give it away and offers money instead. The gnome refuses to take money, but he offers a
deal: In this story Rumpelstiltskin is a gnome of unknown origin, who appears at the middle of the tale. Like
in Cinderella, a connection can be made between family and nation. The gnome is punished for trying to
intrude into the family structure by stealing a child, as if a foreigner was trying to take away something that
belongs to the nation-family. The Jew is portrayed as greedy because he wishes to possess a song bird to have
its beautiful voice. The servant is shown as merciful, as he gives all of his earnings for three years to a
stranger. When the Jew goes into the brambles, the servant punishes him for greed by playing the magic fiddle
and makes him dance. The Jew tears up his clothes and gives money to the servant. When the servant is called
into court, he denies everything and says that the Jew gave him the money himself. The judge rules out this
possibility by saying that no Jew would ever do that. Eventually though, the Jew gets hanged and the servant
is released. These fairytales show clear antagonism against the Jews and non-Christian people, which is a sign
that German ethnic nationalism is being promoted. The Grimm Brothers were among those who laid the
foundation of German ethnic national identity in the age well before the emergence of state nationalism under
unified Germany. They contributed to national consciousness by creatin a common reading experience among
children and adults. This allows us to say that the folktales written by Grimm tend to promote a national
identity based on the purity of German blood. Retrieved December, 6, , from http: The Library Quarterly, vol.
The University of Chicago Press. Retrieved November, 18, , from http: German Life And Letters, vol. The
American Catholic Sociological Review vol.
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Chapter 6 : German Romanticism and Nationalism | Guided History
Traces the historical roots of Western culture's stories of childhood in which the child is subjugated to the adult. Going
back years, it looks again at Hamlet, fairy tales of the Brothers Grimm, and Walt Disney cartoons.

Romantic literature In literature, Romanticism found recurrent themes in the evocation or criticism of the past,
the cult of " sensibility " with its emphasis on women and children, the heroic isolation of the artist or narrator,
and respect for a new, wilder, untrammeled and "pure" nature. Romanticism also helped in the emergence of
new ideas and in the process led to the emergence of positive voices that were beneficial for the marginalized
sections of the society. The Scottish poet James Macpherson influenced the early development of
Romanticism with the international success of his Ossian cycle of poems published in , inspiring both Goethe
and the young Walter Scott. An early German influence came from Johann Wolfgang von Goethe , whose
novel The Sorrows of Young Werther had young men throughout Europe emulating its protagonist, a young
artist with a very sensitive and passionate temperament. Heidelberg later became a center of German
romanticism, where writers and poets such as Clemens Brentano , Achim von Arnim , and Joseph Freiherr von
Eichendorff met regularly in literary circles. Important motifs in German Romanticism are travelling, nature,
and ancient myths. The later German Romanticism of, for example, E. In Spain, the Romantic movement
developed a well-known literature with a huge variety of poets and playwrights. Spanish Romanticism also
influenced regional literatures. Brazilian Romanticism is characterized and divided in three different periods.
The first one is basically focused in the creation of a sense of national identity, using the ideal of the heroic
Indian. The second period is marked by a profound influence of European themes and traditions, involving the
melancholy, sadness and despair related to unobtainable love. Goethe and Lord Byron are commonly quoted
in these works. The third cycle is marked by social poetry, especially the abolitionist movement; the greatest
writer of this period is Castro Alves. Romanticism in British literature developed in a different form slightly
later, mostly associated with the poets William Wordsworth and Samuel Taylor Coleridge , whose co-authored
book Lyrical Ballads sought to reject Augustan poetry in favour of more direct speech derived from folk
traditions. Both poets were also involved in utopian social thought in the wake of the French Revolution.
Turner and John Constable are also generally associated with Romanticism. In predominantly Roman Catholic
countries Romanticism was less pronounced than in Germany and Britain, and tended to develop later, after
the rise of Napoleon. However, an early Portuguese expression of Romanticism is found already in the genius
of Manuel Maria Barbosa du Bocage , especially in his sonnets dated at the end of the 18th century. In Russia,
the principal exponent of Romanticism is Alexander Pushkin. Mikhail Lermontov attempted to analyse and
bring to light the deepest reasons for the Romantic idea of metaphysical discontent with society and self, and
was much influenced by Lord Byron. The poet Fyodor Tyutchev was also an important figure of the
movement in Russia, and was heavily influenced by the German Romantics. Later Transcendentalist writers
such as Henry David Thoreau and Ralph Waldo Emerson still show elements of its influence and imagination,
as does the romantic realism of Walt Whitman. But by the s, psychological and social realism was competing
with romanticism in the novel. American Romanticism was just as multifaceted and individualistic as it was in
Europe. Romantics frequently shared certain general characteristics: Romanticism became popular in
American politics, philosophy and art. The movement appealed to the revolutionary spirit of America as well
as to those longing to break free of the strict religious traditions of early settlement. The Romantics rejected
rationalism and religious intellect. It appealed to those in opposition of Calvinism, which involved the belief
that the universe and all the events within it are subject to the power of God. The Romantic movement gave
rise to New England Transcendentalism which portrayed a less restrictive relationship between God and
Universe. The new religion presented the individual with a more personal relationship with God.
Transcendentalism and Romanticism appealed to Americans in a similar fashion. As a moral philosophy,
transcendentalism was neither logical nor systemized. It exalted feeling over reason, individual expression
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over the restraints of law and custom. It appealed to those who disdained the harsh God of their Puritan
ancestors, and it appealed to those who scorned the pale deity of New England Unitarianism They spoke for
cultural rejuvenation and against the materialism of American society. They believed in the transcendence of
the "Oversoul", an all-pervading power for goodness from which all things come and of which all things are
parts. American Romance embraced the individual and rebelled against the confinement of neoclassicism and
religious tradition. The Romantic movement in America created a new literary genre that continues to
influence modern writers. Novels, short stories, and poems began to take the place of the sermons and
manifestos that were associated with the early American literary principals. Romantic literature was personal,
intense, and portrayed more emotion than ever seen in neoclassical literature. They also put more effort into
the psychological development of their characters. These wars, along with the political and social turmoil that
goes along with them, serve as the background for Romanticism. The strong feelings that wartime produces
served as a catalyst for an outpouring of art and literature, the likes of which had never been seen before.
However, they can all be said to have at least these characteristics: These simple characteristics can be linked
back to the fact that these works were being written in time of political turmoil. Romantics strived towards the
goal that literature and the arts were for everyone, commoners, not just wealthy aristocracy. Much of the
writing pre-dating the romantic era was written for, and in the style of, only the wealthy upper class.
Romantics had a hand in changing this around - and it may have been because they were trying to connect
with the commoners. In a time of war and political uneasiness, the writers were reaching out to their equals for
a connection, not to those above them, the ones fueling the wars During the Romantic period, we see a rise in
female authors as well. This can also be attributed to the fact that this period was submerged in wartime. The
women were home, without a way to express their feelings, fight for the cause, or even connect to those
around them. The writings of female Romantic writers, such as Mary Favret, are infused with feeling, and
sometime even reference the war itself, i. To think that an era can be so consumed by war, and not have every
aspect of its society effected by it, even the arts, would be naive. So, in every piece of literature that we pick
up, we should begin to look for traces of the effects of war and political unrest, for there are telltale signs in
most works.
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The Brothers Grimm: The Black Pedagogy and the Roots of Fascist Culture 4. Victorian Imperialsim and the Golden Age
of Children's Literature 5. Walt Disney, Ideological Transposition and the Child 6.

Chapter 8 : Segregation blues | Music | The Guardian
The Brothers Grimm didn't write the fairy tales. Despite the fact that Jacob and Wilhelm Grimm are often associated with
Snow White and Rapunzel, the brothers didn't actually write any of.

Chapter 9 : NPR Choice page
The Grimm brothers wanted to see a unified Germany, they believed that German literature needed to find its way back
to 'Volkspoesie', its origin, and they saw their role as unifying the Germanic peoples along linguistic lines (Dunnigan,
cited in McBeth, ).
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