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Roger North's The Musicall Grammarian is a treatise on musical eloquence in all its branches. Of its five parts, I and II,
on the orthoepy, orthography and syntax of music, constitute a grammar; III and IV, on the arts of invention and
communication, form a rhetoric; and V, on etymology.

Although inevitably overlapping with earlier scholarship on English music theory, the book usefully brings the
subject to an English-reading audience without ready access to unpublished material. More than two-thirds of
these sources deal solely with musical rudiments and the rules of composition, and were mostly written by
professional musicians encouraging amateurs to start making music themselves. These texts clearly fall into
the category of musica practica, the "theory of the art. To emphasize this trend, texts which demonstrate an
understanding of prevailing practice, which tend to downplay learned speculation, and which instruct the
reader how to compose more "modern" i. This model of transition provides the framework for the rest of the
book, which explores long-term changes in musical thinking through the following chapters on time, pitch
structure, harmony, compositional rules, tonality, and texture and form. Not coincidentally, these
"progressive" trends are all related to new techniques of teaching amateurs how to play instruments together,
and to compose simple verse settings. Thus, for example, English theory manuals are already beginning to
reflect the development of the metrical system from the end of the sixteenth century. In the long term,
instrumental tablature proved to be incompatible with context dependent mensuration, which had long since
evolved in the context of vocal polyphony. Further evidence for the instrumentally-based nature of English
theory is the growing enthusiasm from around for using a clock or watch to keep time, instead of relying on
the pulse. Again, this technique was perhaps most useful for the readers targeted by these manuals, urban
gentlefolk who might be expected to own the most-up-to-date pendulum clocks invented in and watches with
seconds hands developed in the s that were available from London dealers. Tellingly, however, this pragmatic
conception of "harmony"â€”again geared more to instruments than voicesâ€”was not sufficient in itself to
advance the principles of modern tonality among professional musicians. The earliest English theorist to
articulate the fundamental nature of the triad was the gentleman amateur Roger North, whose treatise of c.
Lacking any indigenous sixteenth-century writings about the modes, even composers like Morley wrote about
them in a way which suggests they were rapidly becoming obsolete in England. Yet as Joel Lester has notably
pointed out, there was nothing intrinsically "outmoded" about modes as such, which in Germany, for example,
continued to provide a meaningful framework for the composition of modern music into the eighteenth
century. As a consequence of these political events, England had no institutional framework in which the
writing of systematic music theoryâ€”always a leisure activity, rather than an actual requirement of anyone
employed as a musicianâ€”could flourish. Indeed, the greatest systematizers of music theory in the
seventeenth century, Mersenne a Minim and Kircher a Jesuit were members of Catholic holy orders whose
foundations could support their scholarship. Instead, most texts published by the "theorists" who appear in this
book were geared towards non-expert vernacular readers, the principal market for which the London book
trade catered. These assumptions unnecessarily constrain what can be said about these texts, which were
written by authors from a variety of different backgrounds. I hope that Herissone will go on to tell us more
about their relevance to the social history of music, about which she obviously knows a great deal. She has
wide-ranging interests in European intellectual and material culture, and is currently studying the history of
musical healing and the use of musical models in medical and scientific thought. Yale University Press,
[reviewed in this Journal: Jahrhundert" in Entstehung nationaler Traditionen: Wissenschaftliche
Buchgesellschaft, , â€” Herissone notes on p. Yale University Press, Cambridge University Press, A classic
introduction to the technologies of time-keeping and their impact on European culture is David S. Landes,
Revolution in Time: Harvard University Press, On the clock- and watch-making trade in London, which by
the eighteenth century had became one of the largest centers of precision instrument making in Europe, see
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Roger North's The Musicall Grammarian is a treatise on musical eloquence in all its branches. Of its five parts, I and II,
on the orthoepy, orthography and syntax of music, constitute a grammar; III and IV, on the arts of invention and
communication, form a rhetoric; and V, on etymology, consists of a history.

He was born in Tostock , Suffolk. He was called to the bar in , and was Steward of the Diocese of Canterbury
in Henry Hyde, 2nd Earl of Clarendon called him "one of only two honest lawyers I ever knew". In he
became Solicitor-General to the Duke of York. Roger, who left a scarifying picture of Jeffreys in his memoirs,
was a rather shy and diffident man, and frankly admitted to being terrified of Jeffreys; as a result in his own
words his practice "declined so as to be scarce worth attending Court". His comments on musical performance
practice, in particular, have proven helpful for musicologists researching the Baroque style in England. In
addition to his writing on performance practice he wrote on musical aesthetics , on pedagogy, and on tuning
and temperament; one of his most important achievements in this regard was devising a practical and detailed
system for mean-tone tuning in the age before equal temperament. He was also a learned connoisseur of
architecture and designed a new gateway for the Middle Temple in London and a Palladian extension to his
house at Rougham. Quotations[ edit ] To say truth, although it is not necessary for counsel to know what the
history of a point is, but to know how it stands now resolved, yet it is a wonderful accomplishment, and,
without it, a lawyer cannot be accounted learned in the law. Wise men behaved like stark fools, and good and
honest men like the veriest fourbs fraudsters that ever came out of Newgate. His course of life was scandalous
and his discourse violent and intemperate. His talent was wit If he did ill, it was extremely so, and if he did
well, in extreme also. His friendship and conversation lay much among the good fellows and humourists, and
his delights were accordingly drinking, laughing, singing, kissing and all the extravagances of the bottle No
one that had any expectation from him was safe from his public contempt and derision. The rising sun hath a
charming effect, but not upon courtiers as upon larks: Archived from the original on 1 September Retrieved
12 September A Passion for Building: The Amateur Architect in England Retrieved 28 March The Popish
Plot Phoenix Press reissue p.
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Roger North's The Musicall Grammarian , first published in , is a treatise on musical eloquence in all its branches. Of its
five parts, I and II, on the orthoepy, orthography and syntax of music, constitute a grammar; III and IV, on the arts of
invention and communication, form a rhetoric; and V, on etymology, consists of a history.
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In a draft for the work edited and presented here, North writes as a courtier, speaking of music as his mistress: A
musicall family, conversation with the best masters of the time, and a pittance of formal teaching, made me a professor;
and from a medler with most sorts of instruments (not excluding.
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Buy Cambridge Studies in Music: Roger North's The Musicall Grammarian by Roger North, Mary Chan from
Waterstones today! Click and Collect from your local Waterstones or get FREE UK delivery on orders over Â£
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Roger North's The Musicall Grammarian (Cambridge Studies in Music) by Roger (Mary Chan &. Jamie Kassler Eds &.
Intros) North, Mary Chan (Editor), Jamie Kassler (Editor), Jamie Croy Kassler.
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theinnatdunvilla.com - Buy Roger North's The Musicall Grammarian (Cambridge Studies in Music) book online at best
prices in India on theinnatdunvilla.com Read Roger North's The Musicall Grammarian (Cambridge Studies in Music)
book reviews & author details and more at theinnatdunvilla.com Free delivery on qualified orders.
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Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.
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