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Chapter 1 : Damned to Fame: The Life of Samuel Beckett by James Knowlson
Damned to Fame is the brilliant and insightful portrait of Nobel Prize-winning author Samuel Beckett, mysterious and
reclusive master of twentieth-century literature.

In the text he includes a detailed diagram, a variation of which is reproduced aside. Aside from the music,
there are other trios at work here: Act I Pre-action[ edit ] The opening image is a general view of the room,
taken from camera position A. Mine is a faint voice. She neglects to mention the mirror or the stool but she
takes time to emphasise that there is no obvious source of light, that everything is illuminated evenly and that
everything in the room is grey. It is covered in dust. She tells us that having seen this sample we have
effectively seen the whole floor. The exercise is repeated with a section of the wall. There then follow a
number of close-ups, of the door, the window and the pallet from above, each a rectangular image although the
dimensions vary slightly. Now aware of the kind of pallet, the kind of window, door, wall and floor we are
told to look again at the room as a whole. The camera switches to a general view A and moves slowly to
position B. Beckett is very clear about how the camera sees the man: It stops and stares. There are three
instances of music in Act I: It is no one and he resumes his former pose. The next time he puts his cassette
down, goes over to the door and listens. He opens it and checks but there is no one there, nor does he see
anyone outside through the window. He drifts soundlessly "through space with no visible propulsion. The
voice is surprised at this. If he can hear her at all, which seems unlikely, she clearly is not in control of him.
When he is done the man retrieves his cassette and takes up his opening position. The camera then repeats
what it did at the end of Act I, it moves forward from position A to B and then to C where we get a close-up of
the man. The camera then retreats as before. Figure then gets up, goes back to the door and looks out once
more. After ten seconds he lets it go and it closes slowly of itself. He goes back to the stool, irresolute. The
voice instructs the music to stop, which it does. After a brief pause she says, "Repeat. The music is audible. It
moves in closer. The music gets slightly louder and then stops. She does not speak for the rest of the play. This
time we get to see down the corridor; predictably it is empty, grey and ends in darkness. When he goes to the
window we get to see outside this time; it is night, rain is falling in the dim light. The camera returns to the
pallet and to the mirror which is a small grey rectangle, the same dimensions as the cassette. There is nothing
reflected in the mirror at first. When the camera returns we see the man in it. He closes his eyes, opens them
and then bows his head. Each of the inspections is interspersed with a God-like view from above. He returns to
his opening position. The music stops and we the sound of approaching footsteps is heard. They stop and there
is a faint knock on the door. After a pause, another, this time louder. When he opens to door there is a small
boy dressed in a black oilskin. The boy shakes his head faintly, pauses, shakes his head again, turns and
leaves. Beckett made the same change to his Schiller Theatre production of Waiting for Godot , having the
messenger leave the stage backwards. Figure stands there cradling the cassette in his arms. The camera backs
off and the scene fades out. A significant addition Beckett made to the film was to have "Figure raise his head,
stare into the camera and offer a slight, enigmatic smile", [14] changing the tone completely from the printed
texts, which, like Film , have never been updated. There are three further instances of music here: Beckett
indicates precisely where they come in according to the camera movements: Godot and Eh Joe over infinity.
Only remains to bring it to life. Yet, on closer look, it is perhaps more puzzling why the two are not
considered more alike. Both focus upon a man alone in his room thinking about a long lost other. Both men
are prompted into deeper meditation by audio-recordings. Both are occasionally distracted away from their
respective tapes, which stop and start several times. But each man eventually returns to his intent pose,
crouching protectively, even lovingly, over the indispensable instrument of his reverie. Perhaps this is what is
intimated by the added smile. It has been noted too that, in the BBC version, the corridor surrounding the boy
"resembles a coffin. Does the voice we hear belong to her? Presumably she is deceased. The specifics are
unclear but the mood is. Kleist envisioned the marionette as sublime, transcending not only the limits and
flaws of the human body, but of the weight of self-consciousness. Self-awareness, he maintained, bred
affectation, which destroys natural grace and charm in man. He lacks the unity, harmony, symmetry and grace
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that characterizes the puppet. The movements of his hand, as he pushes open the door or the window, and the
movements of his head, as he bows it in front of the mirror, are all slow, deliberate, highly economical, and
extremely graceful. The figure in the room is somewhere betwixt marionette and man however, "one
sustained, economical and flowing, the other abrupt and jerky â€¦ poised midway between two worlds â€¦ in
spite of everything, a creature bound to a world of matter, not quite the still-life figure that at moments he
appears to be. Nor is he totally free of self-consciousness, as his look in the mirror indicates, or wholly
indifferent to the world of the non-self. The Life of Samuel Beckett London: Faber and Faber, , pp Quoted in
Ackerley, C. Performance and Critical Perspectives Urbana and Chicago: Quoted in Knowlson, J.
Bloomsbury, , p
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Damned to Fame is the brilliant and insightful portrait of Nobel Prize-winning author Samuel Beckett, mysterious and
reclusive master of twentieth-century literature. Professor James Knowlson, Beckett's chosen biographer and a leading
authority on Beckett, vividly recreates Beckett's life from his.

Chapter 3 : Damned to Fame: The Life of Samuel Beckett - James Knowlson - Google Books
Damned to Fame is the brilliant and insightful portrait of Nobel Prize-winning author Samuel Beckett, mysterious and
reclusive master of twentieth-century literature. Professor James Knowlson, Beckett's chosen biographer and a leading
authority on Beckett, vividly recreates Beckett's life from his birth in a rural suburb of Dublin in to.

Chapter 4 : Damned to fame : the life of Samuel Beckett - University of Manitoba Libraries
Samuel Beckett's long-standing friend, James Knowlson, recreates Beckett's youth in Ireland, his studies at Trinity
College, Dublin in the early s and from there to the Continent, where he plunged into the multicultural literary society of
lates.

Chapter 5 : Damned to Fame: The Life of Samuel Beckett
He was a friend of Samuel Beckett for twenty years and is his authorised biographer, publishing Damned to Fame: The
Life of Samuel Beckett with Bloomsbury in He has written or edited many other books and essays on Beckett and
modern drama, including most recently Images of Beckett with theatre photographer John Haynes.
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About Damned to Fame: the Life of Samuel Beckett. Samuel Beckett's long-standing friend, James Knowlson, recreates
Beckett's youth in Ireland, his studies at Trinity College, Dublin in the early s and from there to the Continent, where he
plunged into the multicultural literary society of lates Paris.
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